S C U L P T U R A L S E R E N I T Y:
AN OPEN AIR
E X T R AVA G A N Z A O N
B L A C K P O O L’ S P R O M E N A D E

INTRODUCTION
When the opportunity to travel comes back into our lives in
2021, outdoor space, and the chance to explore new facets
within it, are likely to be highly valued. The so-called ‘staycation’
is predicted to be the number one holiday trend this year and
we may, for some time, need to do our own thing, keeping our
distance from others, to keep everyone safe.
If there is one thing Blackpool – and the rest of our Fylde
coastline – has in abundance, it is open space. We are all
said to have fallen in love with nature during lockdowns and
our fabulous seafront offers every opportunity to explore
its call, whether you listen to crashing waves, watch the
sand change colour as the tide recedes, or pay attention to
the cries of the herring gulls overhead.
We reflect the colours of Blackpool within our luxury selfcatering holiday apartments, using the ‘Left Coast Colour
Palette’ within each one’s individual branding and interior.
What we really want to do, of course, is get our visitors
outdoors, exploring these for themselves and discovering new
facets to Blackpool and its surrounding towns and villages.
To help you do that whenever you can, whilst (for now)
giving you something new to learn about Blackpool, we
have put together our little guide to some stunning things,
remarkable, unusual and poignant, which you can see, when
you step outside our door.
If you want to walk with added purpose, get carried away
with your camera whilst trying to take artistic shots, or cycle
and take in sea air, this guide will provide something for you
to look out for, ponder, debate and discuss with the dog,
perhaps, if he or she is also staying with us!
We hope it will bring you some added pleasure, at a time
when the outdoors and open spaces will have to continue
to be our sanctuary.
Maggie and Simon

The memorial was situated in this location, as it was here, in the
Sunken Gardens by the Metropole Hotel, that thousands of local
people gathered on the 4th of August 1918, to mark the end of the
First World War. Two large wooden crosses had been erected here
and, by 2019, another temporary cross appeared.
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A competition for the design of the new war memorial was then
launched and this led to Prestwich’s appointment. It took nearly a
year to build the new War Memorial and Cenotaph and the inaugural
event, on November the 10th, 1923, was attended by 30,000 people.

1. THE JOURNEY SOUTH
The trail we are now describing to you
assumes that you will leave our door and
turn left, walking, cycling or even driving
south, towards Lytham St Annes.
Of course, you may wish to do things
differently and start at the other end.
Perhaps you could even catch one of
Blackpool’s iconic trams, from a tram stop
just a short hop away, and travel to the
southernmost point at Starr Gate (around
31 minutes away by tram), then working
your way back north. It’s your choice and,
with the tram track alongside you all the
way, if you get tired, you could just hop on
board and travel back, seeing the rest of the
suggestions another day. Just remember to
take your mask with you!

LOCATION 1: JUBILEE GARDENS
Our first stop is just a few minutes’ walk
from our door and somewhere to visit,
if you wish to be humbled, understand
heroism and selflessness and be emotionally
moved. It is the Blue Light Memorial by
Matt Titherington, found in Jubilee Gardens
and inspired by three brave police officers,
who gave their lives whilst trying to save a
holidaymaker, and to the four emergency
services who act on 999 calls – the police,
fire, ambulance and coastguard services. In
an artwork which denotes the heroic work
these services do whilst protecting lives, all
four symbolic blue figures link arms.
The memorial, erected in 2013, is located
close to where PCs Angela Bradley (24),
Gordon Connolly (23) and Colin Morrison

(38), along with holidaymaker, Alistair
Anthony, were lost to the sea, after Mr
Anthony entered rough and stormy seas
around North Pier in January 1983, to try to
save his dog. It is a truly poignant reminder
of the sacrifice made that day and of the
work of the four services involved in the
attempted rescue. Another officer almost
lost his life and a fifth entered the sea to
try to assist the rescue of all four, despite
the weather being so awful that it took the
Fleetwood lifeboat three hours to arrive.
Interestingly, in 1983 Simon, from The
Berkeley Apartments, was a firefighter with
Lancashire County Fire Brigade, and was
one of the responders directly involved in
the rescue of the police officer that survived.
Dwell for a little time here and reflect and also
look for the plaque which commemorates the
three officers, found on a memorial pillar close
to the southern (Gynn Roundabout) entrance.

LOCATION 2.1: BLACKPOOL WAR
MEMORIAL AND CENOTAPH
AND THE CHOIR LOFT
Blackpool’s 30-metre tall War Memorial
and Cenotaph is found at Princess Parade,
close to the Metropole Hotel and just before
reaching North Pier. It comprises a Cornish
white-grey granite obelisk on a square
pedestal, designed by Ernest Prestwich (also
associated with Port Sunlight) and carries
bronze sculptures by Gilbert Ledward, a
leading sculptor of his time and President of
the Royal Society of British Sculptors. Some
of Ledward’s other work can be found in
Westminster Abbey, London.

Alongside the main obelisk, two freestanding chest tombs have
covers of cast bronze and carry the names of those who lost their
lives in World War I – 64 names in total. Words read, “Their names
are engraved on stone and even though, sadly, it is only in name, we
have brought them home to their native town.” The names of those
lost in World War II can be found on 18 panels below the east face of
the cenotaph.
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Others commemorated are Victoria Cross and George Cross
recipients and those who lost their lives in the Falklands War, 20th
century wars, the Aden Emergency and as civilian casualties of World
War II.

Why is this War Memorial so special?
The memorial, which echoes the shape of Blackpool Tower, if you view
it from the north, was deemed special in 1983, when it became Grade
II-listed. However, it was later (2018) given Grade II* status, having
been upgraded because of some of its unique and special facets and
its proximity to other historic structures, including Grade II-listed North
Pier and the Clifton Hotel.
It is some of the detail in the bronze reliefs that also make this a very
special memorial. The three-stepped plinth’s large bronze reliefs
depict allegories of Victory, Grief and Justice, with Britannia being one
figure shown. However it is the four smaller reliefs around this which
are truly remarkable, as they communicate the impacts of war on those
who are left behind – wives, children and others. The bronze shows a
grieving widow, a wife and small child, a nurse, an enlisting serviceman,
munition workers and a cat, as well as weary soldiers and servicemen
including infantrymen and gunners.
It is rare example of a war memorial that includes images of women and
civilians and which reflects the impacts of war on a wider community. It
is also extremely rare, if not unique in the UK, in carrying an image of a
fallen German combatant. As has been said, it bears eloquent witness
to the tragic impact of world events on so many.
Near to it, a 2008 addition was that of The Choir Loft, designed by
Ruth Barker and unveiled on the 27th of June that year by the Duchess
of Cornwall. This curved structure carries the words ‘Sing Softly. Be
Still. Cease.’
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LOCATION 2.2: FLUTED PYLONS
From where you are already standing, you should
be able to see the Fluted Pylons on Princess
Parade – five pylons, each bearing five glossy
white flutes. Designed by Jo Berry, whose work
can be seen in the Victoria & Albert Museum
(V&A) and Arts Council, and created to mark
the Illuminations centenary in 2012, these pylons
were a nod to the heritage of the Illuminations.
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Brightly coloured lasercut Perspex disks were
mounted into the fibreglass flutes carrying
themes used in the 1930’s Illuminations
collection. With the use of clever internal
lighting, details from the lasercut drawings can
be projected on to the white flutes below, to
create a stunning series of lights.
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LOCATION 3: NORTH PIER
North Pier is the only one of Blackpool’s three
piers to be graded, with a Grade II listing to
its name. This pier was Blackpool’s first and
construction began on it in May 1862, with
the pier designer, Eugenius Birch, making this
his second of 14 British pier projects. When
Margate Pier burnt down, North Pier became
the oldest example of his work in the country.

The Victorian pier cost £11,740 to build and
was constructed by Glasgow engineers,
Richard Laidlaw & Sons. It comprised a
promenade, stretching 468 yards (428m)
and was 9 yards (8.2m) wide, except at the
end, where it widened to 18 yards (16m), to
accommodate the pier head. Cast iron pillars
were fitted into the sand, using the screw pile
process, with the driving continuing until the
pillars hit bedrock. Concrete reinforcement
was then applied.
Along the pier’s length, you can still see
kiosks, fitted at regular intervals and originally
installed in 1900. Made from wood and glass,
these have interesting minaret roofs with
decorative finials. Walking along, you can
only try to imagine the scene when this pier
opened, decked with flags and streamers and
alive with a procession and a cannon salute,
to thrill the 20,000 visitors – five times the
number of residents of the town, at the time.
Just imagine the impact when, by 1864, the
pier was taking 400,000 admissions a year
and, by one year later, 465,000.
The pier soon had a rival – Central Pier – and
some marketing differentiation was necessary.
Central Pier became the people’s pier and
North Pier a much more refined experience,

maintained through a charge of 2d for those
wishing to promenade. Entertainment was kept
free of vulgarity and pleasure steamers were
soon pulling up at a landing jetty, constructed
between 1864 and 1867. Orchestras played
and Sundays saw church parades taking
place. Nods to Victoria’s Empire were also
incorporated, when the Indian Pavilion opened
in 1877. This later caught fire (1924) but
survived, only to be destroyed by fire a few
decades later.
A steamer crash in 1936 was not the only thing
to damage part of the pier’s structure. In 1892,
the vessel Sirene hit the pier and, in 1897,
Nelson’s former flagship, HMS Foudroyant,
which had been moored alongside, slipped
anchor and inflicted more damage, before
being wrecked. Undeterred, development
went on, with a new Arcade Pavilion created in
1903 and an Art Deco theatre in 1939. Today’s
bars were added in the 1960s and in 1991.
The Victorian pier is known for its Victorian
tea room and its two-tier Venetian Carousel
building, featuring penny slot machines.
Head out on the pier with your camera and
take pictures of Blackpool from across the
sands or sea, whilst walking in the footsteps of
Victorian tourists. If the tide is out, grab some
interesting images through the pier legs.
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the Tower Ballroom, the Tower Circus and the
roof gardens.
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LOCATION 4: BLACKPOOL TOWER
No visitor to Blackpool can miss this particular
structure, which was the tallest man-made
tower in the British Empire, when it opened
to the public on the 14th of May, 1894. The
tower stands 158 metres (518 feet tall) and
is part of the Grade I-listed Tower Buildings
complex (graded in 1973), which include a
three-storey building at its base, which houses

The idea to build the tower, to emulate the
Eiffel Tower, began in 1890. It cost nearly
£300,000 and was designed by Lancashirebased architects, James Maxwell and Charles
Tuke, neither of whom lived to see it open. Its
foundation stone was laid on 29 September
1891 and its structural work was then carried
out by Heenan & Froude, engineers from
Manchester. The structure required 5 million
Accrington bricks, 3534t of steel and 358t of
cast iron. The steelwork had to be replaced
and renewed between 1920 and 1924.
It originally asked visitors to pay sixpence to
enter and another sixpence to take a lift to
the top. Those keen to see the circus had to
pay a further sixpence. Admission charges are
higher today but heading to the top of the
Tower is a must-do for visitors to Blackpool.

LOCATION 5: THE COMEDY
CARPET AND BLACKPOOL ROCKS

LOCATION 6: DUNE GRASS
These kinetic sculptural structures – the world’s largest - were installed in 2011, and designed by
Eva MacNamara for engineers, Atelier One. Their design picked up a Gold Cannes Design Lion,
in 2013 and is a triumph of structural engineering.
Four spectacular, 35m (114.8 feet) tall glass fibre masts with dune grass heads, sway gently in the
wind, moving perpendicular to the wind’s direction. When wind speeds are high, the cruciform
head performs like a kite, hanging in the wind and preventing any damage to the mast. These
photogenic, award-winning sculptures, standing as high as a 10-storey building and with heads
the size of transit van, are a real pleasure to observe, whatever the weather.

As we noted earlier, Central Pier, located just past the Sealife
Centre, was the People’s Pier, developed by the Blackpool South
Jetty Company in 1864, which employed the same engineers as
used by North Pier, and their screw-pile methods, but the designs
of Lieutenant-Colonel John Isaac Mawson.

The Comedy Carpet covers an area measuring
2200m2 and celebrates the catchphrases,
jokes and songs of more than 1000 comedians
and comedic writers, from Les Dawson to
the Two Ronnies and including icons such as
Tommy Cooper and the Monty Python team.

Nearby, you will also find the boulders known
as Blackpool Rocks – rather different ‘benches’
on which to have a rest and take in the view –
designed by Bruce and William McLean.
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LOCATION 7: CENTRAL PIER

Directly in the shadow of the pier, you will find
both The Comedy Carpet and the structures
known as Blackpool Rocks.

Around 160,000, one-inch-thick granite letters
were cut out and laid in high quality concrete
panels, to form a carpet that can bring
smiles, create guffaws and lead to laughter
ringing out across this homage to British
comedy. Designed by artist, Gordon Young, in
collaboration with Why Not Associates, it is a
unique UK feature that just has to be viewed.
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The pier opened on the 30th of May, 1868, with the first 131 of its
508 yards being a landing jetty, used at low tide. Its first manager
was the coxswain of the Blackpool lifeboat, Robert Bickerstaffe,
so there is no surprise to find the Blackpool Lifeboat Station
alongside it.
The People’s Pier was all about fun, music and dance halls and
more working man’s comedy, while still offering the sort of
steamboat departures enjoyed from North Pier. In the 20th
century, roller skating, amusements and fairground rides were
added and, in the 1970s, dance halls gave way to amusement
arcades. In 1986, the pier head theatre became Peggy Sue’s
Showboat and then the Pirates Family Bar. 1990 saw the addition
of the 108-foot-high Ferris wheel that you can still enjoy today,
grabbing fabulous views of Blackpool and the vista towards the
Isle of Man and the Lakeland fells to the north.
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LOCATION 9: HIGH TIDE ORGAN

LOCATION 8: SOUTH PIER

This location, reached just slightly ahead of your
arrival at Blackpool Pleasure Beach, marks the
start of The Great Promenade Show – a series of
open-air public artworks, which were chosen on
the basis of a public vote in May 2000, following
a competition that elicited the submission of
designs from many artists, on the theme of
‘Blackpoolness’.

Work on South Pier, found just before you
reach the Sandcastle Waterpark, started 30
years after that on North Pier. It began in
1892 and used different methods from those
used on North and Central Piers, this being
known as the Worthington Screwpile System.
South Pier, which cost £50,000, opened with a
hurrah on Good Friday, 1893, when the sounds
of a two brass bands, an orchestra and choral
song filled the air. On May the 20th, the Grand
Pavilion, built to hold 3000 people, added to
the attraction.
The Pier’s later start in life owed much to the
fact that Blackpool’s southern beach was
opened up to the tourists thronging to the
resort a little later than other beaches in the
resort. Its construction was followed by the
arrival of a carousel on the sand dunes (1896)
and then the widening of the promenade at its
southern end (1902). This meant the entrance
to the shortest of Blackpool’s three piers (163
yards/149m) had to be moved back.
The Pier was originally called Victoria Pier and it
fostered a more refined type of experience than
Central Pier. It featured a bandstand, ice cream
vendor, photography stall and its pavilion. It
only became South Pier, following a re-naming
in 1930, eight years before its entrance was
widened and the Regal Pavilion built. Two fires
in six years (1958 and 1964) saw restructuring
and the creation of a theatre. This later became
the Beachcomber amusement arcade.
In 1998, the pier head became a zone for white
knuckle rides. Nowadays, in the Adrenaline
Zone, you can enjoy the reverse bungee ride,
Skyscreamer, the free-falling 38m (124ft 8-inch)
high swing, Skycoaster, the multi-storey spider’s
web climbing attraction, Spider Mountain, and
a maxi-bounce acrobatic trampoline.

The Great Promenade Show stretches for 1.5
miles (2.4km) and can take about 2 hours to walk.
High Tide Organ is a 15-metre (49 feet) tall curled
Cor-Ten steel, clad in copper sheet, described as
“a musical manifestation of the sea” and built
in 2002, to a design by Liam Curtin and John
Gooding, in association with Blackpool Council’s
Arts Department. A couple of hours either side
of high tide, this sea organ plays otherworldly
music, using the ocean’s movement to create
the sounds emitted. Eight pipes connect the
sea organ to the Irish sea, through a 60-metre
stretch of the sea wall, and these work up to 18
pipes running through the body of the High Tide
Organ, which respond to the rolling in and out
of the waves and the swell of the water, which
forces air up the pipes. The musical chords
produced are based on the harmonic series
in B Flat and vary, in complexity and volume,
according to the weather.
The High Tide Organ pays homage to the Sea
Organ in Croatia and San Francisco’s Wave
Organ, generating enjoyment from the natural
melodies of the sea.
If you cannot visit Blackpool but would still like
to hear the notes generated by the sea washing
our shoreline, head to this link.
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LOCATION 10: THE SWIVELLING
WIND SHELTERS
This outdoor sculpture is just a little further
ahead of you, after you have visited the High
Tide Organ. It was constructed in 2004, by
artist Ian McChesney and engineers, Atelier
One, and features two structures, which each
stand at 8m (26.25 feet) tall, formed of stainlesssteel and wood.
The structures are distinguished by virtue
of looking like whales tails (flukes) and their
intention is to keep those nearby sheltered
from the prevailing wind. To do this, they turn
like weather vanes, being structured very much
like an aircraft wing and vibrating in strong
gusts.
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LOCATION 11: DESIRE
Desire is a an 8-metre (26.2 feet) high abstract
monolithic steel sculpture by Chris Knight,
dating from 2001, which you can find where an
area of grass and the Waldorf Hotel can be seen
to your left, if travelling south.
This deliberately rusted sculpture channels the
concept of the Blackpool holiday romance and
the simmering passion underpinning it. Think
kiss-me-quick hats and broken hearts and this
sculpture will really speak to you.
It comprises Cor-Ten steel slabs with stainless
steel pikes and has been described as “hyperkinky”. Chris Knight has said the sculpture
conveys the seductive power of danger, the lure
of the forbidden and the contradiction that can
be formed by an outwardly aggressive object.
The observer needs to decide whether it is
attacking or defending, giving or taking, passive
or submissive.
When the sun is low, the sculpture casts the
shadow of a broken heart on the promenade,
thanks to a heart shaped gap between the two
parts of the sculpture, which can also be viewed
against the skyline.
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LOCATION 12: THEY SHOOT HORSES
DON’T THEY?: THE MIRROR BALL

LOCATION 14: WATER
WINGS

Located just as you reach the Solarium Park on the
left, this Michael Trainor sculpture is the largest
dance hall mirror ball in the UK and dates from
2002. Although colloquially known as The Mirror
Ball, its official name is that of a 1969 film about a
seaside dance marathon.

Water Wings is a 2001 stainlesssteel, laser-cut and painted
installation, designed by sculptor
Bruce Williams, and is found
towards the end of the South
Promenade.

The ball comprises a steel framework, fibreglass
shell and 47,000 mirror tile squares and, at sixmetres (19.7 feet) in diameter and weighing 4.5
tonnes, was actually the world’s largest mirror
ball until 2012, when a larger one was created in
Moscow, to celebrate the 150th birthday of Bacardi.
It gently rotates and catches the light, creating a
myriad of different visual effects and reflecting back
the colours of the sea and beach, on a sunny day.

This curved panoramic of twisted
steel features an image of a surging
seascape and solitary young
swimmer, buoyed up only by
inflated armbands. Measuring 8m
(26.2 feet) x 4 metres (13.1 feet),
this striking piece of art comes to
life when lit up by the sunset.

The Mirror Ball has been refurbished during winter
2020 and will be back in situ in spring 2021, ready
for the 2021 holiday season and for visitors to
enjoy, in all its original glory. All 47,000 tiles are
being replaced over the course of six months, as
the salty air on Blackpool promenade has taken its
toll. Its rotating mechanism will also undergo work,
so that it can, once again, rotate in full circle once a
minute, regaining its status as the icon that visitors
and residents both love, delivering that inimitable
Blackpool sparkle.
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It is designed to best be viewed in
motion, whether from a tram or a
car, as the image will resolve and
then disappear, as you move past.
Witnessing this could be just the
excuse you need, to jump aboard
a tram on your way back to The
Berkeley Apartments!
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LOCATION 13: GLAMROCKS

The three Glamrocks are based on smoothed beach
pebbles, modelled in a 3D computer programme.
The largest is 2 metres (6.5 feet) long and 1.3
metres (4.2 feet) high and sits furthest back from
the sea. A medium-sized and more baby-sized
pebble complete the cluster. Having pictures taken
with these giant pebbles is a must!
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LOCATION 15:
FRANKENSTEIN
PROJECT
This unusual and much-debated art
installation was designed by Tony
Stallard in 2001 and is formed from
steel, glass and neon. Similar to a
diver’s decompression chamber,
it is hermetically sealed and has
echoes of the Victorian freak shows,
popular in Blackpool until World War
II. Peering through the glass of two
portholes, allowed original viewers
to see blue neon glass skeletons
and the skull of a killer whale.

Just a little further south, you will find the
Glamrocks art installation, designed by light artist,
Peter Freeman, and installed in June 2001. Three
large pebbles, made from white concrete, were
inspired by Blackpool Illuminations and the resort’s
nightclub scene and originally slowly changed
colour and sparkled, to reference the seaside and
the glamour of Blackpool. Each contains 150 fibreoptic light points that create glittering surfaces,
when lit.
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The sculpture is an unusual take on
a giant sea creature and said to be a
warning of the bad things that can
happen in nature. It makes a great
backdrop for a photo.
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WITH THANKS TO THE FOLLOWING ARTISTS FOR
PHOTOGRAPHY OF THEIR INSTALLATIONS:
Peter Freeman - http://www.peterfreeman.co.uk
Tony Stallard - https://www.tonystallard.co.uk
Bruce Williams - https://www.brucewilliams.net
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LOCATION 16: THE SOUND OF
THE WIND LOOKS LIKE THIS
Erected in 2003 and virtually on the boundary
of where Blackpool meets St Annes-on-Sea,
this is the last of the sculptures that were
part of The Great Promenade Show on South
Promenade. Created by Steven Hurrel, the
intention of these huge aluminium poles was
that of being a unique visual illustration of
the current direction and speed of the wind.
These two variables originally determined
the colour, light and speed of pulsating lights
from red, green and blue LEDs, which moved
up and down the poles, and the project drew
upon interactive feedback technology.
The nine columns in this sculpture form a
circle. Three incorporate wind turbines and
anemometers and these were intended to
control six light columns that created the

colour-changing effect, in response to the
wind. Visitors could experience the wind as
colour and movement, at the same time that
they felt it on their skin and also ‘read’ the
direction of the wind. The structure is visually
striking in itself, although it’s a huge shame
the light effect cannot be experienced.
As you are now at the southern end of the
Promenade, close to the tram depot and the
Starr Gate stop, it may well be time to enjoy
Blackpool’s well-known means of transport
and take a half-hour (or so) ride back to your
luxury self-catering apartment at The Berkeley
Apartments.
We hope you’ve enjoyed
your al fresco adventure and exploration of
Blackpool’s great open spaces and striking
sculptural features.
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